flying high

There are cantilevers, and then the are cantilevers. This steel-anc as stal dwelling by Stuart Tanner ; ts has one that is ten metres long, an elec IC structure that re
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“floating among the forest and focused on the pristine Southern Ocean, the house

SLEEK STEEL-AND-GLASS BOXES urc becoming so ubiquitous
in Australian domestic architecture that a new Tasmanian beach house
ulll“ have been just another .I\i\i][ll‘ll to that unremarkable ul]h‘l]
But this house at Eaglehawk Neck on the Tasman Peninsula is anything
but ordinary. Set on a steep wooded hillside l’\t'l']l‘l‘l\llt'.'_ the wide, wild
sweep of Pirates Bay this daring structure is a thoughtful addition to
its spectacular natural setting

“The client’s briet tor this l‘lil]\illl_&! was very basic,” \'\]1|.1H1w Hobart
based architect Stuart Tanner. " All that was specitied was how many
rooms there were to be, and the wish to be able to park a vehicle under
the house using the existing driveway.” Given tree rein to be able 1o
interpret the site, Stuart spent time absorbing its natural ambience of
torest and ocean betore tormulating his design.

lhe structure that emerged was a pavilion that projects lightly out

from the hillside, appearing to float above its young cucalypt forest

setting. The building touches the ground in only two places: at the rear
where tootings anchor i, and across its centre where it rests on a
narrow concrete block fulerum wall. From here it reaches out towards
the sea with a gravity-defving 10-metre suspended cantilever. The house
1s built on a steel frame, which has allowed the architect to achieve such
a large span, and the structure is completed in timber and glass with just
tour stittening rods and steel straps tor additional support

“The building is intended as a kind of bric Qe berween the intimate,
enclosed, forested part of the land and the grand ocean vista that
opens out below,’ \-\[1].1”1\ Stuart. I was trving to show how the two
environments are connected. The building itself makes the connection.”

."Ll‘;\ll'.lthlll'_: the house from |‘L'|\'\\ I!ln_' VISILOr mounts a sertes ol
mastertully crafted stone steps that lead up to the rear of the platform
I'here are no ste ps on the |\|.1I!n|m itselt m\T]nn_}_' to disturb the tlow
of the lavout trom back to front. Entering via the main door at the rear,
one instantly takes in the views from the _1'_|.|“ walls at the tront of the
house, more than 22 metres away

The interior lavout is simple: two bedrooms with sliding interior
walls lead otf the glazed entrance passage. Adjacent is a bathroom with
timber joinery and a frosted glass shower wall. The remainder of the
space is open: a simple kitchen and a roomy living area, framed by glass
walls and the ever-changing ocean views. External decking — high up
among the treetops — wraps around the seaward sides ot the 1H|:|Liill_u_
and, when the weather allows, sliding floor-to-ceiling glass opens out to
make I}'-\ l?L'L}\”]L‘_ an extension of the liv Ing space

Detailed joinery gives the whole house the look of crafted furniture
\|":|;‘].I[‘;\L'\1 blackwood t!.l\MJI];: is used on the extertor, while satin
smooth blackwood makes up the kitchen and bathroom cabinets |)t.'\‘|‘
]

red myrtle screw plugs are featured both in the interior and on the
exterior. The intertor tloors are of a |~i111~; blushed Tasmanian oak, and

rich brown hardwood exterior dec kir!?_‘ adds to the earthy umber feel
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Despite its sleck interiors and innovative architecture, the building
was designed to retain the feel of a coastal beach house. “The client's
}-11||u\n|‘|h was that a beach house should allow one to connect with
the exterior environment both visually and thermally rather than being
‘sealed oft” from the outside,” explains Stuart. With this in mind,
untinted single-laver glass was used throughout, but in 10 mm sheets
so it has adequate thermal properties to help keep the home warm
Heavy insulation in the floor and ceilings also helps keep radiant heat
mn once []]\' sUn gocs li”\\'”

“1 set out to prove that, thermally, vou can have a single skin coastal
building in Tasmania that works really well,” savs Stuart. “It has ven
quick solar gain, but it also retains heat well. Even on cold nights
It stavs warm " mn rarc ]'ll'l SUMmer L'-l\'\_ westiern 1{_'\} LL'(.{.“ I"ll\]t"!
in the main living space open fully to let in ocean breezes. Timber
sunscreens are also arranged below the clerestory windows, shading the
mterior from too mug h f'l.”‘\]'l [H.:h[ In summer

I'his thermal cfficiency certainly boosts the building’s environmental
credentials. Limited electric heating and energy-efficient appliances are
designed to minimise the overall current draw and to be suitable for a
beach house that will see only intermittent use. Gas cooking and water
heating do likewise. Fresh water tor the household's needs is collected
as run-ott from the large cantilevered butterfly root and stored in tanks
under the house. Grev water recveling and sewerage are also dealt with
on site. Perched on a single concrete wall, the house has a negligible
environmental footprint and as the steel substructure was fabricated
ott-site, on-site works have onlv caused N|1:1hl disturbance to the
‘\l”'l?l”]\l“l_&'_ CLC .ll\“'[ torest.

Floating among the cucalypt forest, and focused on the pristine
Southern Ocean, the house has a tangible contemplative quality
enhanced by its proximity to untamed nature. On calm days there's
the mesmerising rolling of Southern Ocean surt in Pirates Bay below
On stormy nights, waves thunder and salt sprav swirls through the
\luruun.im_:_' torest. At dawn, the interior is bathed in molten gold as a
hiery sun hl.'.l\ S l[.\\'ll <|l‘i‘\t' 1i1L' oCean I“']!/l‘[l .\|lli from [}Il' l".ll.l'\ of
the house, one can lie privately in bed and watch blue-tailed finches
flitting through the gentle forest scene.

Incised on a slab of sandstone as one approaches the stone steps to
the house are the words “Tesso Vertigo', the building’s name and a
reterence to the tessellated pavement, a natural seashore wonder and
landmark nearby. But vertigo is really the word that suits this building
not only to describe its physical form, but to capture what it represents

a peak architectural achievement. Intended as a simple beach house
in a wild, natural setting, the house meets its brief very well and shows
great empathy with its site. Recently, Stuart’s peers also recognised the
building’s signiticance by awarding it a commendation in the 2005
RAIA Tasmanian Architecture Awards. GABI MOCATTA
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OPENING PAGES: The kitchen
and living section of the house
appears to float above the
forest. The splendid kitchen
bench is made from
blackwood. PREVIOUS
PAGES: From the front
entrance, a glazed walkway
takes the eye straight through
to the views. THIS PAGE, TOP:
The exterior features
shiplapped blackwood
cladding. BELOW: This
elevation shows the severity of
the cantilever, and the siting of
the water tank underneath.

has a tangible contemplative quality enhanced by its proximity to untamed nature”
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