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On Tasmania's Bay of Fires, where ancient lichen-coated boulders meet crops of giant kelp at the ocean's edge
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PREVIOUS PAGES: The two-level house is perched just above the vibrant orange
lichen-covered rocks of Honeymoon Point. THIS PAGE, OPPOSITE: The upper-floor
deck commands a broad view of the stunning, but wild, eastern Tasmanian coastline.

THE SEASIDE HOLIDAY SHACK is an institution about as Tasmanian as
they come. Shacks are about remoteness, ~1m|"||u'll‘.. freedom, self-reliance
and making do. They are places to go barefoot in ancient jumpers, grow salt
crystals on one’s skin, and cultivate a tousle-haired wildness that speaks of
summer and sunshine

Simple it may be, but architect Tim Penny's holiday house is no ordinary
lasmanian shack. Set on beautitul Honeymoon Point on the East Coast’s Bay
of Fires, the house is an outstanding example of what can be done on a
remote beachside site with a lot of wood and a lot of imagination

I'im bought the site on Honeymoon Point in 1999 because he and his
family wanted somewhere close to the water where they could live a little
differently from how they live at home in Hobart. “We wanted somewhere
we could escape to, w here we could stare out at the ocean, and have triends
to stay over summer,” says Tim. The idea conceived tor the Bay of Fires house
was never about classical architecture in the sense of aiming tor pertection. In
the shack tradition, Tim quite consciously designed the house to have a

. textural quality, and to have the teel of never being quite complete

I'he design that emerged was a tall wooden pavilion on two levels, rising
out of the coastal heathland only metres trom the water’s L'\i_LfL. ['he two
|‘\'\I['lll'|’1| }]i‘ll\\_' IS “L{Li\' \'”“l'\'l"- [l'i'lﬂ [i]”l‘i.']. '-.\l[h I:l\”‘l,l[“.l” U.l]\ vertic |li
boards that refer to the ['-.|\|“|| weathered shack, and western red cedar
window frames, There are no external finishes and there's no internal p|.|~.'[‘_'r
board. Inside, the limed oak floors have not been sanded and the exterior
vertical boards have been left to fade to a natural silver hue. Entry is from the
lower level where there's a wide deck to shake oftf sandy teet and beach poar,
and passing the ground-level bathroom and bedroom, the visitor climbs
upwards to the main living area, kitchen and bedroom upstairs

I'he view here is striking. Looking south, there's beautitul Binalong Bay
hen there's the wide sweep of white-blonde beach and ice blue water that
ends in the rocks of Honeymoon Point. To the north, an even wilder coast
line leads the eve as far as Eddystone Point Lighthouse in Tasmania’s extreme
north-cast. Directly in front of the house, granite boulders sheathed in
vibrant orange lichen merge into giant kelp torests at the water’s edge

l'o take in this captivating scene, Tim has given the house a wall of windows
on both the north and east sides, facing the sea. Use of low-emissivity glass
has meant that even in the mornings, when the interior is washed with sun
light, there's brightness without any glare. In the centre of the glass wall, a
wood-and-glass sliding door leads out onto a cantilevered upper deck. Our
here, the coastal bush is not far below eve level and one can look down, as it
from a wildlife hide, on honeyeaters and potoroos

This natural setting was a stimulus for a great deal of the design. The aim
was to make the environmental “footprint™ as small as possible. This means
the house runs off tank water from the zincalume roof, there are solar panels
tor power, ‘!Ihl n_':H!l-;ll‘l;_: 15 ‘{nl‘lx' \\!I|1 gas. Most of the bathroom tttngs are
recycled, and there's also a composting toilet. A state-of-the-art grey water
disposal system treats waste water and then disperses it into the top layer of
the .\urrnumlmg soil where it L;lm'kl\ evaporates The use of timber finishes
has also been avoided, making this a low-allergen building

Tim describes spending time in the house as “a bit like living in a tent”,
which, with its high ceilings and open layout, is just what was intended
Because there is no thermal mass, the house hears and cools quickly at

different times of the day. *We use the house all year round,” says Tim, “and
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PREVIOUS PAGE: The shack's rough sawn Tasmanian oak exterior sits well in its
context - a billowing sea of coastal heath. THESE PAGES, OPPOSITE: The building
has been designed to sit low in the landscape, to merge with the surrounds.
ABOVE: The interior is robust, casual and low-maintenance.

it's different at every hour of the day with the angle of the sun and the sea

breczes coming in. You also discover, living in a place like this, how di

the seasons really are.” For Tim, good architecture should take

things into account, and in his design the ditfering seasons are proy
: . .

with winter and summer decks on different sides of the house. The outdoor

| g 5

areas on the lower level ‘l\:n[u'.u.i by the dense coastal bush, are suitable tor
| 1

use even when the East Coast whips up wild winds. To avoid too much

sunlight entering the living areas of the home, wooden parasol arrangements

|'..1\t' Jt“' l‘L'l'1I .I\!\ll \i_ .H:(i ]]I\"\l' |\'I!||. an mnteresnung .l\i.l!l.i|l‘|'.|‘. \EIIH\ nsion o

the l‘i..l]ﬂ vertical board exterior

In shack tradition, the house has been furnished with an eclectic collection

of second-hand furniture. The furniture is simple and fairly utilitarian, bur
the whole is brought together with consummate stvle. There are works by

tion of 1920s and 1950s

Fasmanian artists and lots of books, as well as a collecti
crockery. “Things that have been loved go into this house,” says Tim

I'im and his wife, with all or any of their four children, escape to the house

as olten as |‘\‘\\I]1!L' ”1\‘ ['l.lu' }!.I\ '\}\'p[ up to 15, and is a real hub

family and friends. But even with a lot of people around, Tim savs there's

always a quict corner to contemplate the views. “My wile is a writer, so otten

IH ]t',!\(' }1('[ (O WTIIC W hlll' I BO '\!H‘]'I\'L'Hl:h_' Tor .Il‘.tl\‘i]l.' .IH\:. ¢ can sct up

and write in peace and tranquillity.”

This is indeed a wonderfully tranquil place. When the days are s
water 1s ;:E.iw_\ in front of the house as the tide sucks gently in and out against
orange rocks. The honey smell of banksias dritts up trom below. W hen the

weather is wild, the home is a cocoon, sate trom the roaring wind :

rocking gently on its timber frame. At night, viewed from the exterior, the
house glows like a jewel on this dark coast and, from inside, one can make
out the ocean horizon picked out by brightly-lit fishing boats. Lighthouses to
the north and south cast their beams through the darkness. and when the
moon rises it makes a ;1.1I|1 ol ll;:h! across the water

Living in this house means that one is living close to nature, but doing so
in an entirely civilised way. This may well be a home that sets new standards
for the honoured institution of the Tasmanian shack. am
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